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Andante, m. 23, Vl. I
The copies uniformly transmit d1 instead of c1. In the autograph the note head 
lies directly on the stave line instead of at the required position; the leger line 
cuts through the note head (as a makeshift diagonally from top to bottom. 
It is possible that Mozart passed on the autograph with the valid d1 and only 
subsequently corrected the note to c1.

Presto, mm. 8, 87, 146, Vl. II
In the autograph we find the double stop c sharp1+e1 here with a double 
stem. The stem for the upper note is – rather uncommonly – extended from 
the lower note head. This helps us understand the reading in the copies, which 
applies to Versions A and B in the copy variant. The copies, namely, have only 
c sharp1. Mozart certainly later added the e1 – which explains the unusual 
stemming. In the viola part, Mozart corrected the e1 to a1 at this passage. This 
correction seems to be earlier than the one in Vl. II, since the original reading 
of the viola is not found in the copies.

Presto, mm. 79, 138, Transitions to the Ritornello
The slurring in the transitions to the ritornello is ambiguous in the autograph 
and could be seamlessly connected to the first slur of the head of the theme 
(fully notated only at the beginning of the movement).

Presto, mm. 90ff.
It has become customary here to alternate between f and p on the barline at 
every two measures. The reading in the autograph does not support this inter-
pretation, however, but also does not exclude it. While Mozart unequivocally 
notated the f on each first note in the measure, the p is inconsistent in the 
parts and often placed after the first note. Moreover, the multiple stops in the 
violins do not particularly favor a p on account of their dense sound. Also, at a 
surprising change of dynamics to the p on the first note in the Fg. I/II (e.g. m. 
90), one would also expect a p, as in the Andante, for example at m. 44 (Ob. 
I/II). Perhaps Mozart had merely intended a natural fading of the dynamic to p.
Similarly unclear is the change to p in the Allegro, mm. 48 and 154 (Vl. I/II). 
Here, too, the dynamic change does not necessarily have to take place sud-
denly at the second note; the autograph also allows for a later placing of the 
p at the third or fourth notes, which can be understood as a toning down of 
the dynamics.

We wish to cordially thank the libraries and institutions listed in the Critical 
Report for placing copies of the sources at our disposal or for the possibility of 
examining material in situ. I also wish to thank the publishing house’s editor 
Christian Rudolf Riedel for the excellent cooperation in the preparation of this 
edition.
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